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broglio in The Widow and part of The New Inn*
the latter of which, it will be recalled, was damned
on its production early in 1629. In Tfa Widow*
the girl Martia, when masquerading as a man,
assumes the attire of her real sex, but what some
of the characters take to be a disguise, with the
result that when Francisco marries her he is
laughed at by the knowing unknowing ones, but
laughs best in being able to laugh last* So, too,
in T&t New Itw> Frank, the supposed boy; assumes
a second "disguise** in garments appropriate to
her actual womanhood. The inference is that
Jonson appropriated from his plot of the earlier
play.
There still remain a good many questions about
old-time theatrical procedure which cannot be
answered. We do not know how long it re-
mained customary for the plot of a commissioned
play to be submitted to the company for ratifica-
tion or amendment before the writing of the play
could be proceeded with, nor can it be determined
when the services of a special plotter ceased to
be in demand- But on the point of general pro-
cedure, it is interesting to note that to the end
of his long cateer, Jonson was habituated to the
drawing up of an act-by-act scenario of Ms plays,
This we know, because by a lucky chance a